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PHOTOGRAPHIC SOUVENIRS OF 
SKI-MOUNTAINEERING 

BY COUNT UGO DI VALLEPIANA 

(The substance of an address given to the Alpine Club on March 3, 1953) 

IRST of all, I hope that there has not been any misunderstanding 
whatsoever : I mean, that no literary fan has turned up this 
evening hoping to enjoy a poetical or a philosophical lecture ; 

e would be greatly disappointed for I am no l~cturer either poetical 
or philosophical and this not even in my mother language ; I must 
therefore leave it to others to discuss ' mountain uplift ' and so on. 

I am just simply a mountain tramp, one who, having fallen in love 
with the high hills when he was only a child, never got away from their 
spell, and with few exceptions, absolutely could not do without paying 
them a visit at least every Sunday. For this is, perhaps, one of the 
points on which British and Continental (especially Swiss, Bavarian, 
Austrian and North-Italian) mountaineering most differ : for you 
Englishmen, mountain-climbing and skiing is generally a holiday 
recreation and being bound to a fixed period of time, you try to stretch 
it and to fill it up as much as possible ; for us, it is mostly a week-end 
matter and, still more, a question of supply, or, perhaps, rather of 
transport. 

This is always perhaps why, in our ambient, the happy owners of 
speedy racing cars are greatly appreciated and have not only many 
lady friends but also sturdy companions of their own sex who are always 
willing to give a helping hand either to pull them up a difficult slab or 
an overhanging crag or to trace a track for them also in the deepest 
snow ; but, on the other hand, you would be greatly misled if you 
should think that these wealthy motor-car owners were always sur
rounded by a pack of eager and fanatical youngsters. Nothing of the 
sort ! The courting is mostly done by men of their age ; often with a 
lot of gray hair. 

In the fact, the ' down hill only ' mentality, an exaggerated love of 
comfort, and perhaps also other obscure reasons that I would rather not 
analyze, have, with very few exceptions, killed in the younger genera
tion the real love for the mountains, so that ski-mountaineering is done, 
as a rule, only by old timers who, scorning the fashionable winter resorts 
and their perfectly prepared artificial tracks, go in search of Sir Arnold 
Lunn's ' neiges d' an tan.' 

Alas ! these ' neiges d' ant an ' are every year more difficult to find, 
more out of the way and take longer to reach, compelling us always to 
make longer journeys, so that I have very often thought that, at least 
for us North-Italian and especially Milanese mountaineers, though 
Jiving in the very centre of the alpine semicircle, our club badge ought 
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to do away with all the different kinds of more or less heraldic animals 
such as eagles, chamois, wild goats, etc. (not to speak of other various 
archaeological implements that in many club badges are still very much 
in vogue) but simply be represented by crossed skis and an ice-axe not 
certainly grabbed by the claws of an ancient winged Egyptian symbol, 
but just simply kept together by a winged wheel, the symbol of many a 
racing car club, as well as of the Italian State Railways. 

This is therefore why our playground is an all-year-round one, and 
owing to the fact that above a certain level, as you are all perfectly aware, 
winter conditions last for about eight months, some of us finish by 
wandering in the mountains more on skis than without. 

And so I have now reached the point of this evening's talk. 
As said before, I am absolutely no lecturer at all, but, having strolled 

about a bit in the Alps (I am sorry to say that I am old enough to have had 
the time to do so) and never having left my camera behind, it may be 
that I have happened to snap some photos which you may be interested 
in seeing -~ souvenirs of bright sunny beautiful days past, dreams, 
wishes, and omens of still more beautiful days to come ; may these 
dreams come true ! 

But now, to begin with, what is the best way to show you my lantern 
· slides, I mean, in what order ? . A chronological, a seasonal, a meteoro
logical or a geographical one ? I personally think that the latter is the 
best, and so let us imagine that we have started off all together on skis 
from the Aosta Valley aiming to climb the Gran Paradiso, after which 
we shall stroll from one place to another, following the Alpine chain 
and picking some plums here and there on our way, till we shall, at our 
journey's end, reach the Dolomites. 

It would perhaps be the right thing if I illustrated each lantern slide 
with a sort of running comment, but I fear that this would not only take 
too 'long and be rather tiresome for you to hear, but in such a milieu 
and to such an audience as that of Alpine Club members, I could only 
repeat things that you all know much better than I do. I \vill therefore 
generally restrain myself by simply telling you the names of the various 
views and this also only because it may sometimes happen that a very 
well-known mountain, when photographed from an unusual angle, is 
not easily recognized. 

[Count Ugo di Vallepiana then described a ski tour of the Alps based 
upon several journeys he had made, ranging from the Gran Paradiso, 
round Mont Blanc, through Arolla, Zinal, Zermatt, Saas, Oberland, 
Engadine and the Dolomites. This tour was illustrated by some 
I 20 magnificent slides, four of which are reproduced herewith.] 
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